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o you think of making the most of (but have you merely no-
ticed?) the repeated weak beats of the third, at the height of the ac-
companiment of the Nocturne in D flat (op. 27)? Have you noticed
that they fall contratempo in exactly the same way a!s the double beats
of the dominant in the slow part (in major), so extraordinarily noc-
turnal likewise, and so ecstatically beautiful, of the Scherzo in B
minor? * Make it be like that drop of crystal which the tree-frog (or
the toad perhaps) drops into the heart of the purest summer nights.
Did Chopin think of it himself?. . . In any case, Paderewski did when
he played the piece. On that crystalline note, at once detached from all
the rest and melting into it, the whole landscape was suspended.
And, in both pieces similarly, as if lifted by ecstasy, it rises even-
tually (in the Nocturne a half-key and in the Scherzo a whole key), to
fall back soon after, swooning with an excess of joy.
I had got to the point of playing that Nocturne very well; one of
those that are most susceptible to misinterpretation. Anyway, it is not
one of those I prefer. . . . When I think of the farewell I said to
music,
My heart almost bursts2
and it does not seem to me that death can take anything from me,
now, that has meant more to me.
8 January
Most of those musical poems of Chopin (I am thinking, just now,
of the nocturnes) involve not so much difficulties of execution (I
mean: of the kind the virtuoso readily overcomes) as others, of a quite
different and superior nature, which it sometimes seems the virtuosos
have not even glimpsed, for they override them and consider them-
selves satisfied if they execute the piece with that sovereign and im-
perturbable agility which they all have and which leaves us dazzled
and insensitive. As for the secret of this poem, as for the mystery, the
problem of art that presides over the composition and the very genesis
of the piece, it seems that they have not glimpsed it; in any case, they
in no way make us glimpse it.
I believe that the initial mistake comes from the fact that they (the
virtuosos) strive above all to bring out Chopin's romanticism, whereas
1  Both works are by Chopin.
2  The line A peu que le cueur ne me -fend, which Gide quotes here, ap-
pears early in Frangois Villon's Testament, where the poet is lamenting his
lost youth.